THE BRINGING FORTH OF THE WORK OF ART 


--Those persons who are capable of regarding the world and all phe- 
nomena exclusively from the third-person perspective of a spatially 
and temporally situated Homo sapiens and who are interested in 
regarding the world and all phenomena only from that perspective 
(Part ITI) 


--V: Those persons who are interested in and capable of bringing 
into existence autonomous~aesthetic phenomena. 


--The human mind that is interested in and capable of bringing A 
into existence works of art will not be imprisoned by des chaines 
d'origine humaine. 


--A series of questions about those Homo Sapiens who attempt to 
enchain the human mind that is interested in and capable of 
creating works of art 


--Is not the human mind that is interested in and capable of bringing 
into existence works of art free to do so whenever and wherever 
it is interested in and capable of doing so?- 


--Is it possible for Homo sapiens who conduct their lives toa 
large extent in terms of natural/empirical rhythms to bring into 
existence works of art? to appreciate aesthetically works of 
art? Is it possible for Homo sapiens who conduct their lives to 
a large extent in terms of nonnatural/nonempirical rhythms to 
bring into existence works of art? to appreciate aesthetically 
works of art? 


--What is the relationship of the potential creator of a work of 
art to the rhythms in terms of which he/she conducts his/her life 
prior to his/her having become interested in creating a work of 
art/subsequent to his/her having become interested in creating 
a work of art? What is the relationship of the creator of a 
work of art to the rhythms in terms of which he/she conducts 
his/her life after having created a work of art? 


--Those creators of works of art who conduct their lives to a large 
extent in terms of natural/empirical rhythms can celebrate or deny 
those rhythms in their works of art, Those creators of works of 
art who conduct their lives to a large extent in terms of non- 
natural/nonempirical rhythms can celebrate or deny those rhythms 
in their works of art, 


--During some periods of history those persons who create works 
of art believe that salvation is found in empirical/natural 
rhythms. 





